Cover; Local “branding”

in Mumbai, India—a hand-
painted ba rbershop sign—
speaks directly to passersby.
Photo by Kurnal Rawat.

Right: Andreas Ucbele's
sign-stones for Dgl Stoess,

a German gelatin producer,
identify and describe various
arcas within its head-
quarters. Page 92.
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lype exasts. Itis a fundamental part of our lives
[hese simple facts are essential to understanding
how to communicate more effectively.

Between type's past and its future, our present
|.||'|I-j1.'F'~|..Jf'ILIIH}_'I ol ty pe s rooted 1n w I]n we are and
how we communicate. Ty peisaliving entity
integrated into society's moods and trends

DKL 1
|.!'-.'III'!I:III!L_', the eve to recognize type ht.‘:l..',lrlh with
familiar elements on the page. | uul-..u-1l1::_ at type from
the basic shapes to the finest details is the first step
1IN um.it.'r'-l,|lu_1|r1:|.: how lype w orks

L lhn1'~.l|'|.|"-'. T'.-}IL_'I..U. ¢slora P*”|1L'L|||_|r purpose Sha
not be more intimidating than planning your ward
robe. Matching an appropriate typeface with the
right task is easy.

Understanding the tone, or feeling, of text is essen
tial in determining what typeface to use, and how it
might be arranged on the page

¥ | i | !|.

Basic characteristics of typelaces, once under
stood, can eliminate difficulty with lypelace
identification. Simple distinctions among typefaces
are best understood by analogy to human
counterparts.

HoW 1t works

Legible, readable type depends on a few basic
principles: space between individual letters and
around words. Choosing the right typeface for the
right text also means using the right spacing.

Futting it to work

Considering where Lype 1s going to live and work
will determine its effectiveness. Siumple rules of
placement create practical page layout.

Thereisno bad Lypé

Type is a basic element of communication. As the
means of communicating changes, type evolves in
unique and lively ways.,

Finalform

Bibliography, typeface index, index, credits.
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Notes
for pages 234 to 265

234

L]

Sketchbook drawings

236

95

M-cube

with a print of the letter
glued to each of its

VLY Sicles

The cube COAsIriciion
enabled the M 1o he
phatographed

from different angles or
to be viewed in steps

o rolanion

Resulting photo
prints of the M-cube.

arranged in sequence

Jor velection

M distortions with

the darkroom 1-;”'“;-,:{.,-_-

siretchi r.lr_ extendead

slanted, blurred. vharp,

[ HHrJ’:'!i"u'..ir

240 | 241
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M compasition
and preliminary sketches

242

{5 5

Sketchbook drawings.

244

FLY

M armpaosilion frivm
sketchbook drawings.
{ Ke LS frucriog )

248
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Sketchbook drawings,

R 5k

M ¢ omposilion.

'” i f"’”fh N,

1945

Metchbook drawing

.II' Ll
M ampasition

254
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M compaorsitions

258

JLL &

M compaositions

Contours of the

Svrian desert ¢ ompared
to shapes in the letter
M compositions
Phun-'l.;mph taken on a

_Hr_l.,'Fr.r from ”‘-’f’.l”" [l

“'L-E”hl NCLLS

265

M COMPOSitions

Angaben

-u den Seiten 234 bis 265

—
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Handzeichnungen.
Entwiirfe aus meinem
Tagebuch

104
M Wilrfel

Er war Ausgangspunkt,
aul dessen sechs Flichen
jeweils der Buchstabe
aufgeklebt wurde.

Dhe unterschiedlichen
Stellungen des Wiirfels
besnmmiten die

Abliufe withrend des
Photographierens.

Die Aufnahmen wurden
in der Dunkelkammer
aul Photopapier

belichtet und zu Zeichen-
bildern zusammenge-
stell

190066

In der Dunkel-

kammer konnte ich den
Buchstaben strecken.
beliebig neigen, unscharf
und scharf stellen,
verengen, verbreitern
und verzichen

Die "»'L:rgrma-crunga:n
wurden zu neuen Bildemn
cusammengestellt und
aul Karton geklebi

240 | 241

196771065
M Zeichenbilder
und Handzeichnungen.

Handzeichnungen

244 245

M Zeichenlder
Entwiirfe aus meinem
Tagebuch
(Nachbildung )

Handzeic hnungen.

250

1L

M Zeichenhild

|/

M Zeichenbild

'l.q"l.
—

Handzeichnung

M Zeichenbild

M Zerchenbilder

260)

M lf_':::..l‘n‘nhlhl-;r

Auf dem Flug von
Aleppo nach Damaskus
Luftaufnahme tber

den Feldem der synschen
Wiste.

Flichen und Umnsse
eninnerten mich an die

M Zeichenbilder

26

||_||-I-.

M Zeichenhlder.
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Teal Iriggs’ essay (“Tn .
the end j;-f ﬂrl-rlfj'-:l_ E 'r-:f; ;‘:jl}l':f;“f .Ir?.i‘”!' =
Oroad-brush sweep — indead 5.1..”;:; -_';;3
MdnNy genres without the glue of
nistorical and critical intelligence tq
oond it together. It js d round-up, Take
.-I'.‘.-E:'_-.r' the intellectyal verbiage ang what
.|_~_ IETL IS a list of books in two columns —
| |.4.=__ and [ don't like” But | think Teal
:_-l'. off much more than she could chew
‘-F"-"i’ Promise of an interesting survey -.:f;ﬁ
Ere In her early COmparisons between
reredee and Craig. But the rest of the
essay ..'..35 d Selective .!:tjr".:,.- of genres
r_r"-jt. didn’t really explore the nature of
the individual books, Frankly, | would
rather have read reviews of all the books
and authors mentioned in that list on the
opener. In fact, the list promised more
than it delivered, and | think uitimately
diminished the individuals involved. Then
of course, there are the major E-mliﬁlani:
Where are the Roger Remington books?
The Documents of American Design
series — Brodovitch and Goudy? [t’s tog
€asy to ignore them as peing
male-oriented, canonical great masters,
And to compare Rand’s books (if only
A Designer’'s Art) to Carson! Give me a
t-re-a._'-r. Carson’s first book was a bloody
partialio, it said nothing about design
process or philosophy other than “jt’s the
end of print”. And the second .__

For that matter, where is Emigre's
ook, doesn’t that offer some historical
documentation? And. since I'm on my
nigh horse, what the hell. she ignores my
own Graphic Style still widely used as an
Introduction to style, as well as
Borrowed Design and Graphic Wit
which are, if [ do say so, impartant
Exegeses on significant issues of design.

She ignores design issue-ariented
publishing, which is hard to sell in this
marketplace, and the realities of
publishing. A review or survey of
contemporary publishing must address
the way books are bought by publishers
and sold. Without a clear understanding
of these vicissitudes any discussion of

OMISSION

During the preparation of E yeno. 27 vol. 7, the
following credits and acknowledgements for
“This is not a book” (pages 48-55) by Jonathan
Ward were inadvertently mislaid. The editors
offer their heartfelt apologies to all concerned.
The photographs of books by Sjoerd Hofstra
and Salvador Menjibar (nos. 25-28) were usad
with the kind permission of the Museum of the
Book / Museum Meermanno-Westreenianum,
The Hague, The Netherlands. Further thanks
were due to Jan van der Wateren, Keeper and
Chief Librarian, Alex Chanter, Marc Ward and
Eva White of The Mational Art Library at the
Victoria & Albert Museum, London: Tanja de
Boer, curator, and Marieke Klapwijk,
mediatheek, at the Museum of the Book and
Lynn Trickett, Brian Webb and Nick Austin for
their help in researching the article.

what s ﬁ”b'!"ﬂ'leﬂig :
things could ey s
yEars ago. First there wagr

dre many of uﬂ'l'nﬂwamtngi.g
than pictures (or as Tey Says My
trt&al. But those of e who ar 'n*';
Dusiness of making bogks kg h'u:
It IS important t0 balance b 3
criticism, theory and m:h
I'm not sure what ki

ind of book

make Teal really nappy, but | th'l‘tm

SMALL IS BEAUTIFy
From Michele Jannuzzi
Your informed contributions znd
Increasing interest in new meda s
IS particularty welcome in 3 scene
dominated by “techies” and where
Communication issues are often
disregarded. Though the main websi: »
Central Saint Martins has been sel
received by the press, it seems that may
have missed the main point of intered 2
this site [one of many shown in “Te
diaphanous machine”, Eye na. 26 w7l

This large, *all-graphics™ homepage
produced with one HTML file (21K
one black pixel and one white poel
(totalling 0.16K) which are enlarged
and configured at the “client” end of fe
Web browser to create instantly the
large lettering and eleven animations ad
captions (totalling 28K) which are
subsequently downloaded to direct e
visitor to the website's content All ths
produces a page that, despite its
dimensions, adds up to less than 50K

The website interface makes wé of
Mies, a font we created (with the Web
mind) to make interesting leterfoms
with the minimum number of pies e
use Mies as “colour background tabiss
or as enlarged GIFs to produce graphis
titles and navigation elements. |t proviss
the site with a strong graphic impact
unity and economy of bandwidth

We will continue developing Sueh
exciting, challenging Work — SOmetimes
succeeding, perhaps sometimes not B
as you conclude in your article, “at e
we can try”. We will contine to fook
forward to Eye’s contribution to bete
design for our monitors.
Jannuzzi, Smith. London

Vol. 7 Summer 1998

Editoral
Rescue meaning

To communicate more than mere messages for a client,
designers must adopt an editorial point of view

Max Bruinsma

4 | Letters _
Suspect round-up questioned. On the VWeb, small is beautiful

6 Critique
Inflated intangibles

The self-conagratulatory message of a show about UK
creativity was little more than electronic ticker tape

Judith Williamson

8 Screen

You are under our control
Design, technology and psychology conspire to find new ways

of teasing and fraying the passive viewer's nerves
Jessica Helfand

10 Language
Mandarin to Mao

The modern Maoist versions of traditional Chinese characters
introduced ambiguity and confusion by deleting information
Chin-Lien Chen and Chris Vermaas

12 Reputations
John Plunkett

uwWe wanted to avoid the unspoken design taboos ... it
was more important that Wired be alive than subtle”

Steven Heller

73 | Reviews
Punk graphic design. The fine art of Design Without

Boundaries. Poster power on display. Interface Culture

78  Archive |
Before the home video revolution, Fotonovels provided a

graphic way to re-live the experience of Hollywood movies

Russell Holmes

26 Profile: Post Tool

Serious doodling

Working in the crash-prone pre-history of multimedia, Post
Tool has a brand of graphic design that is closer to television

Max Bruinsma

32 Manifesto

The Museum of the Ordinary

The “exhibits” are the entire contents of a swathe of blocks In
downtown New York. A proposal and manitesto

Michael Rock and Susan Sellers

36 History

Building a graphic language
From the 1930s to the 1960s, The Architectural Review's
eclectic methods made it a landmark in magazine design

Richard Hollis

46 Visual Essay
Global City

Screens from a documentary about graphic design in four
cities: New York, San Francisco, London and Amsterdam

Rob Schrooer

52 Report

The chair man dances

This little red book is a capitalist keepsake — Tibor Kalman's
testament to the corporate culture of the Vitra chair company

Victor Margolin

54 Report :
Money=. Magic™. Light=

Factors of scale ensured a glittering take-off for two
corporate identities. But what do they actually communicate?

Will Novosed|ik

58 | Essay

Drag me. Click me.

But don't try to understand me. Why are so many of the
icons devised for interface design opaque and meaningless?

James Souttar

64 Travelogue

'China, Hong Kong, Taiwan

Travelling graphic designers supply a personal vision, in words
and pictures, of professional and vernacular work in the East

Chin-Lien Chen and Chris Vermaas

Far left: Spread from The

Architectural Review, one of
several from the 1950s showing

the magazine's concern with the
graphic clutter of roads. See
page 36, Left: Road sign in

Taiwan. Photograph by
Chin-Lien Chen and Chris
Vermaas. See page 64. Above:
spread from Chalrman: Rolf
Fehlbaum, Tibor Kalman's “little
red book” about Vitra.
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“This month's cover took an extra amount
of time and energy, because three options
presented themselves,” says Metropolis
art director Criswell Lappin. “Initially we
{ocused on the Bouroullec brothers and the
Next Generation Winner. But after our pub-
lisher asked us to reconsider another story
as a cover candidate, we decided on the
Edgewood House. It's located on an awk-
ward site next to a freeway but that wasn't
apparent in the most compelling image we
had. In the end we worked it into the cover
ling, which mimics a real estate listing.”

f

more on this story
at metropolismag.com
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etart page 123

In a world
self-promoters, the quiet, almost ZEl
and Ronan Bouroullec speaks volur

129 BETWEEN B!
dominated Dy relentless
understatement of Erwan

With the right

f orientation and materials, architect Tim Kobi
d property near d freeway into @ NOUSE

138 LINI

combination 0
transforms an awkwar
with a million-dollar VIEW.

Richard HolDr

A4 KIT UF PR
| ship affordable Lucy dest

ceturns to basics with the easy-1o-
Adam Tihany's first

4|"1El||I e UU . | L
-a private airport in the Arizona

major building commission _ _
desert—marries the sensibility of an interior designer with

the sculptural romance of flight.

4 154 NEXT GENERATION WINNER by Alex Marshai
Four young architects bold idea: reusing remnants from

the Big Dig in Boston 10 create housing.

160 PATRIOT AGT Dy o1 By opening a store
devoted exclusively to American design, two men nope to
enliven the U.S. furniture industry.

164 URBAN RENEVWA Salt Lake City's

II'I‘l. | ]

public library— designed by Moshe Safdie and local architects

| II Yy

VCBO—is more than just a repository of books and information

1?0 HOW UUES A LAR UiVl

Inspired by contemporary furniture, Nissan Design America flexes

its creative muscles by designing some.

]]2 BRANU L I'-:'g:l. 1IN

Conducting a walking tour of his favorite building, Santiago

Calatrava rhapsodizes on the lessons it imparts and the influence

it will have downtown.

- webeanie --\._ s e, = -
- 2 = s
e e i

- - -
- —— .
p———————_——————

'-,_‘.- = _.' - » I_. J I F y

1 .--.'.‘I.|l LY I".qil-'ll" | I 14 f | !'f | [ f ! | F i

' £ N L i .l.fl .'l-‘.'l.'lrfla'..-l.'l-'-'ll. l.:'l-'i':'l.!l 'I-'r |I..'I|'.I'I.'I .I"- 'r.l"'l -'"rll:llll'. .lr'll'-'l'Ill .""I' JII[ |
i ¥ | r i o i | ¥ -

i |

Phone: (800) 310-7960 - www.0Omnialndustries.com « Available through authorized showrooms.
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