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mtroduction

This booklet is only intended as a starting point,
and,whilst 1t is hoped that thestudentwill
gain.a scrious insight into the craft, further’
reading on thesubject is thoroughly recom-
mended. To this ecnd.a list of books ts included
atthe back of the pamphlet. Five basic alphabets
arvillustrated, as well as short.picces on the
history of writing, how to use thepen, design.
and layout, and a fow pieces of work by leading
practitioners of thé craft.

Thequalitics which should beaimed towarids
in calligraphy arethoseof rhythm, spontancity,
sharpness, anotdarity. Rhythm will comeas
spacing begins toget more.oven; spontancity is

the productof complete familiarity with. the
style being useds sharpness, good.definition be-
tween thick and thin strokes, will occur as
onebecomes better acquainted with thetools;
and clanty is the casc with which.a piece can
beread. Ivis very important that these disci-
plines should be mastered beforvmoving onto

the freer, morv sclf-axpressive aspects of writing.
‘:Atfcntiowmust?always bepaid to margins be-
causc-an attractivepieceof writing can be ruined
if the margins are not sympathetic to the work.
Morewillbe said about thatin the scction’
dealing with layout.




a brief history of writing

“When one considers that writing has been so
timportant in the communication of history,
vary little is actually known about the cart
history of writing. it had originally becn thought
that the alphabet, as weknow it; had developed
directly from the hieroglyphs, and hietic &
demotic scripts of ancient Egypt. However, it
scems more likely thatwniting developed from
makers'marks onvarious artifacts madein the
Meditermncanarca atthe dawn of civilization
and was influcnced by the Egyptians.

The fu'sbncognizabloalphaﬁcucscﬁpbpmbably

evolved with the Western Semites about 1600 BC.
From thervitwas improved by the Phocnicians,
wha sailtng out of Tyreand Sidorvcarmedits
influence over the whole of the thenknown
world.
Of the two differentalphabets inusein Phoenicia,
the Moabite or Tyrian, and the Sidonian, ibwas
the Sidonian which formed the basis for the
Greck alphabet- which began to take shape
sometime about 1000 to 900 BC, reaching its
zenith between 500 and 300 BC.

“The Roman alphabet, like the restof its civiliza-
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2. Part of a cast of'an inscription on the Trajan Column in Rome
A D 113. Victoma & Albert Museum, London.




tion, was very strongly influenced by the
Etruscans, who migrated to Italy from Asia
Minor via Egypt-and Carthage, absorbing
much of the Greek culture on theway. The
Romans, having already adopted a Kvt-gj'thc»
Etruscan cultwre, finally conquered themat the
battle of Cumac in 281 BC.

The design of the Roman alphabeyprogresseds
slowly but steadily over the next three hundred)
years reaching its apogec with theinscription,
onthe Timjan column, constructed at theend,
gf the Ist Century AD. Atthesame time thatine
scriptional lettering was developing therewere
two written hands in use - the Roman Square
Capitals (Capitalis Quadruta) and the cursive.
The style known as Rustic Gaputals (Capitalis
Rustica) gradually began to come into s,
being a more freely written letter; and was used
as an initial Tetter in manuscripts aslate as
the tith Century.

Thereappears tohave beenaratherabrupt
change instyle to the tincial letteratabout
the time that Constantine adopted Christianity,
astyle that had been in usein Grreee as carly
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a. Part. ol Virgils Georgics:
Roman Quadrata Qpitals, 4th Century.
From H- Jegering - I..eu.cnn .

h rart of Virglls Aeneid, Codex Falatinus.
Roman Rustic Capitals, 4th Century.
Vatcan Library




as the3rid Century BC. It has been suggested
that this was a deliberate political decision, L.¢.
not to use.a style of writing thatwas associated
with the opprussors of the carly Christians. The
tnctal derived its name from having beenv

written an ‘uncia’(a Roman inch) inheight.
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Originally written with aslantedpen, theflat
penstyle gf the: Grecks was adopted inabout
the 6th. Century.

Aversion of Half Uncials was found to have been

written.in Rome as carly as the 4th Gentury,
but they really evolved after the 6th Century in
Ireland under the influence of what was being
taught.in lona. Although Christianity spread
outwards from Rome, it was in thearvas on the

fringe of the Empircawhere Christianity, and

with itwriting, really flourished after the fall
pf Rome. lona was a religious and cultural
center; whert many of the scholars of the da
were trained. These men would then have re-
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a. Part of dedicatory page of Codex Amiatinus
u_nc_ials, writlen at Wearmouth - Jarrow, late 7th Century.
Biblioteca Laurenziana, Florenee

b. From “Thc Gospel of 5t-John™
Uncials, writlen at Wearmouth - Jarrow, Tth Century.
Library of Stonyhurst College, England.

<. From the "Book of Kells”

Irish Hal*Uncials ¢. A'D-800.
Trinity College, publin.




ACOMmMOoWIuS quroom

md mille
NIUUs Mano
g gy 7% heshrapr
faro10 GO 1routinia.
ennétan uy - popé
ouumuodis Progquas
godypilum op povloone

alggundpindran

mor\-a]mrgdns‘omd].
- Fondon o 2 Flanapdy
qQuTG HOON Q: UIUuTmn

turned to theirown areas, taking theiracquired
skills with them. This probably accounts, ivsome
a. Part of the Lindisiarme Gospels

Enghsh Half* Uncials, late 7th Century.
British Muscum, London.

part, ﬁ)rthcsimilarity between such books as
the Book of Kells, the Book of Durrow; and the
Lindisfarne Gospels - supreme examples of the
artof the times.

At the sametime that the Unaals and Half
Uncials were in use inthe British Isles, vartous
otherstyles were developing throughout the rest
of Europe. Inthe South of England, the Anglo-
Saxons introduced two rinic charmcters tomake
the sounds “th”(thom) and W, n Franee, Mero-
vingtan and East Frankish writing werein use,
whilst in ltal'y_, Visigothic or the Old italian
style was developing.
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On the 8th-Century, Charlemagne becamenuler
of the Holy Roman Empire;and at this time
came the firstattempt since the fall of Rome
to establish a standard hand throughout

b Part.of" Bede’ "Historia Ecclesiastica Gentis Anglorum?
Anglo-Saxon minuscule, Bth Century.
Brtish Museum, London.




Woestern Europe. A decree was tssued: (probubly
duc in no small part to the influenceof Alcuin
of York) in.789 to the cffect that allhands were
to be standardized. 1thas been thought by some
that Alcuin was responsible for the rcmoc;;l!ing

of this hand but this is far from proven.

CThe minuscule letter as we know it, finally evol-
ved with the introduction of the Carolingian

hand. 1t had great charmand beauty, and
was written with cxtrcmcﬁrcdom.
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Tancomelioraneelsf eﬁ'ﬁn:.d'quanco 1fferen
aufpmn[bfnof:i '-m-dm Gﬁlma!yuz_:
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a.Partofa Latin Vulgate Bible
Grolingian, written at Tours, France, mid 9th Cenuury.
Brittsh Muscum, London.
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Onc of the writing centres employing the Garol-
ingtan hand was Winchester in England and
thestyle which had developed. there by the 10th
Century is thought by many to be the most
beautiful. Itwas this hand which Edwand
_Johnston took as his model for the basic foun-
dational hand. } ]

b From the Ramsey Psalter (Harley 2904)
English Carolingian 974-286.
British Museum, London.




Throughout-history oncart formhas tended
to beinfluenced by another; andwriting isno .
different in this respect. As the rounded Roman
and Norman arches inarchitecturt. began to
giveway to thetaller; pointed-arch, so letters

started to become compressed and morcpointed.
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avmubierif coputam faftr
_ dwenc-conubium concu -

The influence of gothic form began to be felt
from’about the12th Century, reaching its height
“inthelate t4th and carly 15th-Centunies. The
Gothic movement-was almost entirely a feature
of Northern Europe and its influence was little
fcltin the Mediterrancan covintrics. Duning
“this pertod, the main producers of manusenpts
changed/from the monastic centers to the
to the specialist crft workshops supervised by
the guulds. '
a.Enghsh Ponufical

Transitional period between Carolingian & Gothic, 12th Century.
British Museum, London.

The humanistseribes of the Renaissance deve-
loped theiwr cursiva humanista’directly from
the Carolingian minuscule. From this resulted.
aslightly fasterand morc compressed style
whichhad more spring“and life to 1t - ‘cancel-
lartscaoritalic writing.

b, French Psalter

Gothic, late i5th Century.

rizwilliam Muscum, Cambn'dgc. England.
<. Cursiva humanista

Ciriagio of Florence 1454
British Muscum, London.



che paf molto tempo 10 godero il regno mug,
etferanno lewats ura tnemuci, che adef so i
mu tengono afSediato

I quali mi{tanno dintorno: immeo-

lero nel tabernacolo {fuo hoftie con

fuono di trombe; 10 cantero.ct divo
{alm al Sionore’
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At the time that the scribes were perfecting
their humanist styles initaly, Gutenberg was
working onhis invention.of movable type.
Rarely in history, letaloncthe history of grn-
phics and communication, hasoncman had
such.a profound.influence on the course of events
in his own ficld. Thework of the seribe asa pure
copyist-began to change and hewas forced to
seck work in the realms of law, commerze
teaching and diplomacy wherewriting skalls
were at a premivum. The dluminators went their
scparate way, employed mainly on decorating
initial letters inspaces left for this purpose in
the texts of typesct-books.

. From°La Faraphrasi’ by Marcantonie Flaminio
Humanista and cancellaresca (italic), ¥6th century.

British Museum, London

Despite theintroduction of type, therewasstill

agreat interestinwriting and the t6th Century
saw the risc of thewriting master; producing
books on"how todo it’- such menas Arright,
Tagliente and Palatine.
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m mane,
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Seruere -
(o pers et ciel pea f
dene tinerd conele duc'prime’
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b. from ‘Libro Nuovo® by Giovanbattista Falatino
cursiva cancellaresea, 1561



As the influence of the writing masters began
to wane, 5o the stiudy of letterform began to dis-
integrate. Theart ofwriting with.a broad-cdged
penwas lost and writing - copperplate-yvas
exceuted with a quill ora flexible steel pen to
reflect the thick and thin strokes as engraved
onto a metalplate.

(By the end of the 19th Gentury writing had.
reached a rather sorvy state, being poorly done
with rathersloppy letterforms. At this time
Edward Johnston, a medical student inmther
poor health, was encouraged by william

Mormis (who had himsclf tried his hand at calli-

graphy) and W.R.Lethaby (the then Principal

of the Central School of Arts and Crafts in London)

to study old manuscripts in an attempt to dis-
cover the lost arts of writing.

CHespentendless hours at the British Museum
studying,ﬁrsbq}all-, the Ha_lf Uncialsoripts
and then moving onto the Carolingian hands,
He recognized that-calligraphy, written with
abroad-edged pen, achieved its thickand thin
strokes by theangleof the pen being kept.cons-
tant mther than by cxerting pressure.

() GOD. whohast pre-
g.:r& for them that lowe
ee Such 3003 things as
pass mans undersam-
ing ; Pour into ourhearts

such love toward thee,
thatwe tovine thee abowe

In 1906 his book ‘Writing and Illuminating
and Lettering“was published, stilb the ‘bible”
of calligraphers, in which heset down his dis-
coveries on the art of calligraphy and illumina
tion. -
CHis classes at the Centraal School and laterat the
Royal College of Art encournged and developed
the skills of his students whose influence is felt
throughout the calligraphic world. Inthis way,
itmay besaid that it is duc almost entirtly to
his efforts that calligraphy 15 in-the hcaltlz’ ]
flounshing state that it is today.

4

a. Collect for 6th Sunday after THm
Foundattonal Hand. Edward Johriston 1919
tracribed for Mr Frank Rinder



prep aration fo rwriting

“The tools required will be: a selection of dip pen.
points,(Brausc or Mitchdll), a penholder; ink)
apencil; aruler, adrawing board, a T-squar
and a triangle. Theruling of lines and the
generalsetting up of work willbemademuch
casier with these last three.

Sitcomfortably ata table ina rvomwherc there
arelikely to be few disturbances. Hold the draw-
ing board at an angle, eithervesting in thelap
against.the cdgog??hc table, orclse, propped
up onthe tablcatasuitable angle. If the cyes
are kept vertically above thehand during
iting, itwill beeaster to judge thequali
of the letters and the rhythm being achicoved.

Ttwill benecessary tofox the paper to theboards
whilst ruling lines, but when actually writing,
keep the paper free so thavitcan bemovedin
order to beable to write in thesame position
all the time. Work should always be protected
by a separate picceof paper to proventgrease
being transferred from hand to work, making
itdifficult towrite towards thefootof the page.

e e it b contai sheflac which

clo c pen, making the writing look hea
angsr:ldmrrd'umsy. 5 ] it

ILis mest important that the tipaf”
the reservet touches the mip. )1

it does not, then the (tow of”

mk to the ‘Hade ol the
pervwill be nterrup:
ted

The ups of the reservoir
on both pens should be
about 2mm (332 fom

afthe nib.casc the ip
the'bladeolMthe mib

of'the reservoiraway from

the pen with a fingernail —J
—

TheBrausc and Mitchell points should be

used with detachable reservoirs which arclo-
cated cither ontop of or bencath thepen. When
thepenis being washed out (which should
always bedonewhen work is finished)) the
reservoirmay be removed tofacilitate cleaning.
To replace the reservoir, sumply push itall the
way back, so that the tip is aZout/ 2mm. from
the blade of the pen.



beginning to write with a broad/edgcd per

Most people are amiliarwith the coppcrplato
(Englishy Round Hand) style of writing, where
thick and thinstrokes are achicved by exerting
pressurcona ﬂmb cﬁm However, in.calli-

graphy with a broad-cdged pen, this is not
tho case. The thick anabthmstwkcs arecaused
purely by thoshapagf thepen: andzthradtrw
tion inwhich itis moved. The pen isheldat
a constant angle and the excrcises shown are
ntended to familianize thestudent with this

ect. Dt m:nbs les o wntmq will demand.

dﬂ. penang bubwhatcvorthomdwv

uabsbylc the anglowdbnmam constant
withinit.

Al’cn angl.c The five writingstyles in this book are written

with the pen at.a constantanglc. Check each
style far the correctone.

Penanglerefers to the angle which the thin
strokemakes to the honzontalline.
Spend some time on theseexercises using the
largest pen point.

Tolols Lelele
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FOUNDATIONAL HAND MINUSCVULE

pen angl: 30%35"

a-ascender height 7 pen widths

ascenders ' '
b capital h hr..6 et
c- xlfélghl.-c;pcnwﬁ::h‘:l ” 5 ’1’
O Based ona e g 1
circularo. ; I ‘ '

The Foundational Hand should be kept
as upng‘nl.as possible. NEVER allow your
writing Lo slope backwards.

The bowl of the g swps
short of the botlom hine.

counters

mnﬁq rstuv WXQ Z

Note duLlhc mnerfeet ol 'the
lewters are keptsmaller than
the outer fect.

The whs like two shghtly narrower
|ntcrsp.1c=s Vs Jomcd together:

Note the constructon ol
) " g

the senf The round under.
" side should reflect partof”

oabcdlel q viyklim

=N
l’

N,

These letters are broken down into individual strokes;
the numbers and arrows indicate the sequence and direction of those strokes

npgrstuvwy

These strokes are pushed up out,oi'thc
verucal stroke. Allow ligatures between

letters to happen naturally. Do notforce
tem




FOUNDATIONAL HAND MAJUSCULE

These capital letters are based on th
Monumental Roman Capltals
Attempt to keep these proportions,

Because the pen is held ata constant angle of less than 45 there The pen angle on the vertical strokes ofthe N anbe
isadifference in weighLbetween the vertical and horizontal strokes. st.ecpcncd alittle to lighten their weight.

GHI ] KLM&NSPQ

Keep the finishing stroke on the §

SPACING afc:pll.‘lllcl.tcl"s [E] ofp:mmounl.lmporuncc equal

rather small an d1scn::r. areas of counter and interspace will create an inherent rhythm
Tne desi of;lrnpcrsands 13 virtually limitless The traditional up-and-down characteristics
inits possnbllmes ™y dcﬂghmg one ufyourown of the numerals nccd notbe adhered to.

& 1234507890



JITALIC HAND MINUSCULE

The ttalic Hand is based on a slanting

{usually notiess than 5* from the verti-
al)and elliptical 0 and is NOT just 3
! compressed Roman.
penangle 45-507 C

a = ascender hcisht_ 9 pen widths
b - capital height 7 pen widths
o =xheight 5 penwidths

mn

This hand draws a lot of its
character fiom the way
it’springs from its roots.

Freedom, thythm and spontaneity ar:
essential in this hand particularly

qrstuvw
oabcdlefghykl

These letters are broken down into individual strokes,
the numbers and arrows indicating the sequenceand &
The letter y 15 formed by tuming the pen onto

dircction of these stokes ]
itsleft-hand cornerat this point..
—

-
Y [f\’
1 y 1
-

hikl.

The R:Ilow-lhmugh
ofthe stroke may cause
stight roughness atthe

end ol the letter.

Z

Ligatures will

oceur between letters
when written fieely
but they should never
be foreed.

swudy of the work of italian
writing masters will show
the student how to'swash'
or llourish ftalic letters,
However, itis essential to
have a complete grasp of”
the basics of the letter before
going on toattempt these.
Only flourish from natural
extensions of the letter.



ITALIC HAND MAJUSCULE

e Ehllu.:r'sh ald
bc dmreoenm
chracu:lh lh
minuscul Iciulrcs.

CJ I

HIJ KLMNPQ

when flounshing these capitals, it should only be done flom natural extensions ol the letter (see Arrighi, Tagliente, Palat

RSTUVWXYZ

Theletters v &ew are formed in The crossbaron the Z is not.obliga t.ory

& 1234567890




HALF UNCIALHAND

a-ascender h:ught 5k penwidths

oabcdefghyklm

Thisletteris agam based on a circular o, but with the pen held at an
almost l].ﬂ.)nglc. which will be easier to achieve ilthe clbow is tucked well in.

Notc the curve in the vertical strokes of the letters bl at.

npqrrstuvwxyz

C\ the senifs are an essential feature of Hal*uncial writing,

- (% = s

() ("‘— b i ’ ‘I f,,?w[ ‘Ii !Il)ﬁ' . ""81 1

I J I l-w _ (-v (7“ L\ : . ', ; o, S, L J ’
These letters arc broken down into individual stroples, t, t,

the numbers and amrows indicating the sequence and
B Va2V 7s
I 1
1 1 J‘ t 4
3 ‘. y ) ..
U
+

i dieation ol these strokes
Although the Unciallewters are shown opposite as possible capitalletters

e L8 & R ub B
| {
Be Vo Fu Bu Fu Qe
oo T T
to go with the Halfz Uncials, this is historically inaccurate. the Hal -

The thickening strokes indicated here would robalily have

resulted n:tﬁmlly whenwritten with a qui I,sfrnply by

excrting alittie pressure atthe end ofthe down-stroke
Uncials developed fiom the Uncials and probably neverappeared
together on the same manuscript page. Emphasis would have been
given by using a Iargcr:dccomt.:vc version of the halftuncial.

I3
3

by : ! i + .




UNCIALHAND

The ascender of the d begins almost vertically above
the lefi-hand edge of the bowl of the letter.

2 OABCDOEC

These letters reflect.the chamcteristics of the Roman letter proportions - i )
The fTacpen style is fardy typical of Greek letters of the earfy Chrastianera Study afcarly manuscnpls is eamestly recommended, Lo
see and understand the spacing between letters words & hines.

Gh1JKLOMNP

Pen manipulation anl;{'l'ull'dlrlg‘:l]'n'ls 3 r_'r::ll Izature ol Uus hand The Iin:slungon theletters [LF,L&T
The letters ). K.V atwwere never, and the Y & Z were rarely are made by taking the pen to the end ol the horzontal stroke hiiing the right hand cpmer and pulling
scen in the Lincials, so these have been constructed in that. style the ledi hand comer across and sl-shtly dewn making a second stroke

QRSTUVWXYZ

There 1s no historical precedent for the use of Arabee numerals in e
uncial Haind these have been added solely as a guide

1234567890



GOTHIC BLACK LETTER MINUSCVULE

The Gothie Hand can create a most.
beautful textural pattern because

ofits insistentvertical strokes, This
rhy!hm cancreate problems ol
leglbllll,y, so the rhyt.hm must be
tempered slightly to makea plece
of'work casier to read

: ::“:ﬂ::lhr'gm 6 peny ;"l:du" Varous starting and finishing strokes have been used in Gathic
’P' ; ght 5 P;&w' Lk pen angle about40% hands and these illustrated here are the simplest. Itis usual o
¢-x height 4 pen widths startaletter ona thin stroke, in order to distribute the ink along the blade of the pe
& It may be necessary toload allujc. more ink than normal into t.hepen to ensure 3 clc:ln start to the letter,

liltllll]] qrﬁtuumfyz

As inall other hands the shapeof”
theO ovcrns the shapesofthe rest.

orlh
This stroke 15 made with the
leflhand Corncr ofthe pen
(,/ :
d t : A H
These letters are broken down inte individual strokes,
the numbers and arrows indicate the sequence and direction of those strokes N"“‘- lhat ‘-hﬂ'ﬂ 153 shghf-undcncy to push

the stroke back aL the (oot of the letter.

mupgrstn n We¥yz




GOTHIC BLACK LETTER MAJUSCULE

Although intended
to be decorative
thesc capitals follow
much the same
construction rules
as ul.her:apltals

with the decoration The thin strokes are dane either with the blade of the pen at 9o
beingadded at theend. to the horizontal, or alternatively by using Mcmmeroﬁhc pen.

shIijRfmpra

Try to make as obvious a distinction as Do not overclaborate these capitals
possible between the letters CEaLG. atthe expense of legibility.

RSESTAVWIY?Z

Itis almost impossible to arrive ata successfull y designed set of Gothic numerals. These shown here are mercly suggestions,
The smd:nLM|gthons|dcr Roman numerals as an alternative, which was the general answer in the Gothic revival lcu:cnng

ofthe nineteenth century.

12345632890




RUNNING BOOK HAND MINUSCULE

a=ascender height 7 pen widths

R s ] F ] ’ ]

pen angle 30" 35°

These letters, like the Foundational Hand, are based ona
arcularo, butwritten more fively and qumldy The hand
has its ongins in the early 9th Century Carolingian.

np qo\m's tcuvwxyz

Care shquld be exercised when using the round

1z T Itmay tend tolook likea C.
There are no constructed serifs in this hand :lllowmg orme may aoklifea

for greater speed ofwnt,mg unlike the Found I Mand,
t ) " f 3 3 mr:ll"!)l of'di:?':: Ict::;n:rc t;onc
' : inone stroke.
i . ""z /2’j /z. ‘ 1Y (&)
1 % ] 1 .1 —-' 1 ]
2

These letters are broken down into individual strokes; The pen should be turned
the numbers and arrows mdicate the sequence and direction of those strokes onto its left-hand cormer

Parrs TUuvw Xyl
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RUNNING BOOK HAND MAJUSCULE

These capitals are again written frecly and

can also be used to greavelfect as small cape-
tals in lalic hand done :Lxhughl.

Allow plenty ol space between letters when
writingall capitals

Nolz that the comiers at the ﬁ)aborthc |¢uas B,D,E

&L are very slightly rounded indicating the speed
with which they are wntten.

FGHUKLMNP

The vertical strokes in the letters
B, D E&F are written first.

RRSTCUVWXY

Note d\e shshtdlﬂ'crmcc inform
between the centres of these two letters.

& 1234567890

The letters UV, W &2 are witlen in one stroke



some advice onvhythm and spacing

(As was stated carlier, one of the most impor-
tantaspects of calligraphy is rhythm,which
will be acquired as the student becomes better
acquainted with his tools and the various
writing styles. Itwould probably befair tosay
thata true calligrapher is someonewho has
ceased to regard the pevvas a tool, but rather
as an extensiorvof himself. Rhythm itself is
achicved through uniformity of wniting and
spacing. Thevertical strokes inthowriting
should appear to beevenly spaced: Theamount
of space is governed by the letter itself, or, more
corvectly, by thesizeof the counter (thespace
inside the letter). If the interspace(the space
between the letters) is of the same area as the
counter; then ivwill bescen thattherhythm
will be even throughout. Thus the space be-
tween letters in a foundational hand willbe
more than that fequired by, say, a gothic
hand.

The rhythm and spacing of capital letters pre-
sent slightly different problems. Becauscone

The number of diffe
rent styles of writin
ayaﬂable to thec
alligrapheris almo
stlimutless. €ach of
these styles has s
own separate thythm. dh
15 eeamiple shows the varie
E’ of h thms mn the
vesty oF t]rle. book




is constantly faced with the question of com
pensation f(;l" theletters that havegone before
and thoscfollowing, and because onc some-
times has the difficulty of juxtaposing letters
which form large interspaces, e.g. L andA,or
TandT; alargeramountof space is usually
required between the Letters thanwould be
thecase inaminuscule hand. Whereas there
ardgﬂ:w problems spacing letters with straight,
sides, itwill bescen fromvtheexample thata
rounded letter willneed to ‘cut’ the line. inorder

to appear onit. Thertfore,when spacing capis
tals, the deciston must bemadeas towhere
theverticalline would come te appearevenly
spaced, and then to cut/ it with the rounded
or the diagonal letter: As one becomes more
experienced so spacing, and rhythm, become
automatic.

Ttisimportant to allow sufficient space be-
tween the lines of writing to allow thecye to
read along them. Do not allow rivers'of white
to ruwvortimlly through the call-l'gmphy.

LETTERING &
CALLIGRAPH\Y

Capical letters showing the correct areas ol space necessary for good rhythm

LETTERING AND
CALLIGRAPHY

In this example the lesters have equal distances between their extremitics, as
would be the case with type, rather than equal areas. This should be avoided

In this exa) This camp
F‘T‘g}gt‘g‘é le however
P At an is closer to

ar apart an .
d lihes are theidel.

rtoo dOSC.J first example has insufficient. space
i L EEE e

and is thus rather difficult. to read

This will tend to happen if there is cither; too
much space between words, or not-enough
between lines, ora combinutioan thetwo.




hints on design and layout

Design and layoutxamn‘cijlz, like color; govern-
cd by onc’s personabattitudes. Thavarcve
few'actual rules regarding design. The tmpory:

“tantfact to remember is that a picce of works
must have visual impact which can be best/
achicved by using contrasting sizeandweight

letters and color. The should student make
astudy not just of calligraphy, but-also of
other ficlds of art and design in order toun-
derstand this better.

Visual impact can also begiven by awise
choice of margins. A simpleguideto the esta-
blishmentof margins is as follows: divide
the longer side of a page by cither t6or 20
(16 for larger margins, 20 forsmaller)
and then usc 2 of these units at the top of
the page; 3u nits ateitherside, and-4 at the
the bottom. In thecase of a book, the3 units
should spread across the centre ling e 12
units on-cither side: The space that s estab-
lished on the page is then the maximum
writing area.
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1
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|
1
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4 B J 4

a) single portrait page b) double page spread - portrait

||||||||||||

-4

The numbers on the diagrams refér to the amoaunts ol units requined for cach mangin,
These units are armived a bydividmg the lonseucdge of aringle page by 16or 20.Thus,
an examples 3) and b) the upn'shl edge is divided inLo 16 and on ¢) the honzontal
edge. When 3 book is written landscape  asin example el I will Ise Hecossary Lo write
i at least. two columns, atherwise the ines will be Loo long.makmg rl:adang difficult.
A gap of a hallunit minimum should be feil between the columng

ways rule lines with a very shurp pencil nslnglighl pressure so that they can be
camiy crased when writing is completc.
Onee the understanding of'spacial relatenships (particelarly these between text
and n—urgin)has bezn grmpad. berid the rules atwall to achieve the desired effeet

ﬁ




vlikely tobefew ¢ |
g board at an an
jainst the edge of
» onthetableata
tkeptvertically
riting, itwill bee|

L 4

the letters and th

This illuseration shows the writing of the text in this book at its original size.
#was then reduced to 40 5% of the original for use in the mechanical

When writing apicce; the numberof words

perline should not exceed 13 or 14, and not be
less than'5, with the optimum being 8or9.
Theeye finds it difficult to read very short or
very long lines, thus, ifoncis dealing witha
landscape page it might be advisable to put
thewriting in two columns, as in this booklet.
Tf color is required, coloredbinks should net
cused. arcgencrally waterproof and
translucent; having no’body Instead,
designers gouache should beused. Mix the
required color and thendiluteituntila
consis is reachedwhichwill flow casily
through the pen, but whichwillnotbe too
watcry. Itis better; whenusing color; towrite
with the board flat, so that there is less chance
of thepaint flowing to thefootof the letter.

(When exccuting calligraphy ) forreproduction;

do the writing twicc as cas requiredion
thefinished work (twiceup) and thenhave
it reduced to size photographically. This will
make retouching unnecessary an will retain
as much of the spontancity of the writing as
possiblc.Anormal paste-up mechanical can
then be made.



conclusion

Calligraphy, like any other art or craft, can-

not be learned in aweckend: it requires constant
ractice. Thervis a tendency to consider that

Eccausc onewrites already, that calligraphy

is just a ncater way of handwriting. Itis

much morc than that. Itisavery demanding

and exacting discipline, to beginwith, but

areat freedom and self expression can develop

from’itin the future.

Onthelasttwenty years orso, leading calli-
graphers have attempted to take theorft
beyond merc communication (albeitina
very attractiveform) and into therealms ;f

_fincart.To this end'many intertsting an
exciting things have been happening on both
sides of the Atlantic. In Europe, particularl
in Britain, the usc of traditional tools andy
mcthods to approach modem design prob-
lems has led to cxciting uscs of letterforms,
gold-and color; by such peopleas Donald

Jackson-and AnnHechle. In Amenca,anew
approach to calligraphy has been pioncered

by Arthur Baker, which involves manipula-
tion of thepen during the constructionofa
letter. Whalst it ts probable that a certain
amount of pcn manipulating was involved
inthe writing of Rustic Capitals and Uncials,
Arthur Bakers way has been very much
more concentrated, resulting tn visually ex-
citing letter patterns.
Calligraphy, as something otherthana
means of communication, as itwas before
theintroduction of movable type, has never
been healthior: The upsinge ininterstin
America, and now in Britain, has meanta
demand for teachers far exceeding supply.
This callig raphy book 15 intended to hclrp to
bridge that gap. ‘
raphic societics existin major citics
oncither side of the Atlantic (the Socic
of Scribes and Tuminators in Londonbeing
particularly notable) which foster a love
andundastanding of caligraphy. Many of
these socictics nun-workshops varying in, ~
length between onc day & two weeks. Mem-
bership of one of the socictics is recommended.
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CHARLES PEARCE

Gospel according to St John Chap.| vvi-14,

in memeoruam € K- Pearce.

36" across the widest dimension.

Exccuted on vellum, tie dyed purple,red and blue.
Capitals in raised, flat and shell gold, chrisman in
raised silver and plztinum.Olherwriu'ngin
stickink and gouache.
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ARTHUR BAKER
Two calligraphic alphabets

written with a Coit pen and reduced
Reproduced by courtesy of Dover Publications.




DONALD JACKSON

Detatl from ') am the Alpha and Omega'
Height of original - 137

Exccuted onvellum in stick ink, raised, flat and
shell gold, and gouache.
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‘ ' | CHAUCER

uuuuuuuu
Exccuted with stick ink on handmade paper




CHATLES PEARCE

Design foruse on a T-shirt
Size of original 137~ 73*
Courtesy of Mr Donald Bodden



This 15 a list. of some of the better books on calligraphy:

PEN LETTERING - AnnCamp

CALLIGRAPHY TODAY - Heather Child

CALLIGRAPHY FOR THE BEGINNER — Tom Gourdie

THE STORY OF WRITING - Donald Jackson

WRITING AND ILLUMINATING AND LETTERING ~ Edward Johnstory

THE ART OF LETTERING WITH THE BROAD PEN - ByronJ-Macdonald

MODERN SCRIBES & LETTERING ARTISTS — an anthology of the
_finest contemporary calligraphy and lettering.

ITALIC CALLIGRAPHY AND HANDWRITING - Lloyd |- Reynolds

THE IRENE WELLINGTON COPYBOOK — IreneWellingtorn







Agmduntr of Londons tamous Cambenwvell school of
Alts & Cratts, Charles Pearce 1s one of the best known
and most respected ca[ligmphcw in the world taday:
He is 1 Cratt Member of the Society of Seribes and 1lu-
mitnators and s work (s 11 the collections of the
Royal Family. Fresident Gerald Ford and major-callee:
tors throughout the world. His work ts also rcprcscntcd
in 'C.\]ligr.lphy Todny'Un)yﬁ] and ‘Modermn scribes and
Lettering Artists’(1980) and he has lectured widely in

Encland, Canada and the Linited States.
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